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Dviejy menininky parodos — dialogai ,Dual Exhibition” Kaune organizuojami nuo 2019 m. ir yra projekto
,CreArt“dalis.

CreArt - nuo 2012 mety vykdomas tarptautinis kultdrinio bendradarbiavimo projektas, jungiantis 12
Europos vidutinio dydzio miestus. Jo tikslas — suteikti menininkams galimybe pristatyti savo kiryba
Europoje, skatinti kirybiskuma, bendradarbiavimg, meno mainus.

Projektas siekia jsteigti nuolatine ir profesionalia mobilumo, mainy ir bendro darbo patirties tarp
menininky, grupiy ir organizacijy, kultGros operatoriy, Svietimo institucijy ir placiosios visuomenes
sistema, sukuriant meninés klrybos tinkla tarp vidutinio dydzio miestuy.

Dugiau informacijos apie CreArt: www.creart2-eu.org

Kaune jau yra vykusios Sios teminés parodos — dialogai: ,Techno-iliuzija®, ,Eko katastrofa®, ,Pokyciai. AS,
asirdarvienas as®, ,Kalba. Mono-dia-logos”. Sj karta pristatome dviejy menininky paroda ,,UzZ uolos®

DUAL EXHIBITION

Parodos idéja iSprovokavo suvokimas, kad gyvename pasaulyje apsuptame naujyjy technologijy,
kintanc¢ios komunikacijos. Atrodo, kad realybéje esame nuolatos dirginami visokiy audiovizualiniy
formy, o ka jau kalbéti apie didziulj dirgiklj interneta. Jame mes praleidZiame nemazai savo
kasdienybeés. Siuo atveju neretam kyla klausimas apie tai kur yra tikrove, kokia ji yra ir kuo skiriasi. Ar
tikrai bddami Cia ir kontaktuodami fiziskai patiriame tikra tikrove, o gal ji kur kas tikresné yrainternete.
Dvieju menininky parodos tema vadinasi ,UZ uolos® Ji nulemta garsiosios Platono uolos alegorijos,
kurioje iS tikro yra keliamas klausimas apie tikrovés realuma. Platonas savo veikale ,Valstybé“ rase:
Lisivaizduok Zzmones ola primenanciame pozeminiame bUste. Per visa jj driekiasi platus Sviesos ruozas.
Ty Zmoniy kojos ir kaklas iS pat maZens surakinti grandinémis, todél jie negali pasijudinti i$ vietos ar
pasukti galvos j salj ir visa laika mato tik tai, kas yra pries juos (Zr. Platonas, Valstybé. Vilnius: Pradai. P.
265).

leSkant atsakymo | klausima (kur ir kas yra tikroji realybé) pirmiausia dera atminti, kad atvaizdams
Platonas nesuteiké privilegijy, nes Sie (atvaizdai) daugiau ar maziau iskraipo tikrove. Pati tikrove, kaip
absoliuti ir pirmapradé yra kazkur uz arba iki regimybés. Tikrové priklauso nevizualizuotai, neakustinei
idéjos israiskai (kazkokiai Dievo sferai). Ir vis délto kyla klausimas, kam (jei ne kazkam Dieviskam)
priklauso tikrove? Tad Si paroda kvieCia zZiGrovus susipazinti su dviejy menininkiy kariniais,
kvestionuojanciais tikrovés sampratg, kartu su karéjais iesSkoti atsakymo apie tai kokia ji (tikrove) ir kuri
iS ju (skirtingy tikroviy) yra tikrai reali?

Si paroda pristato dviejy menininkiy - Clélia Barthelon, atstovaujancios Prancizijos miesta Klermona-
Feranair kaunietés tapytojos Kristinos Civilytés karyba.

Parodos kuratorius: Prof. Dr. REMIGIJUS VENCKUS

Meno kritikas, menininkas, Vilniaus Gedimino technikos universiteto profesorius



Exhibitions — dialogues between two artists have been held in Kaunas since 2019 and are an integral
part of the CreArt project.

CreArt is an international cultural cooperation network that has been implemented since 2012 among
12 European medium-sized cities. Its main aim is to provide the opportunity for artists to present their
workin Europe, to foster creativity, collaboration, art exchange.

CreArt has become a school of Europeism and a physical and virtual common space of cooperation for
partners, both for the public entities that promote the Network, and for the artists, managers and
citizens who participate in its actions. Cities collaborate together, complementing our limitations and
taking advantage of our singularities, to enrich and enhance the scope of our actions, from the local to
the European level.

More information on CreArt at www.creart2-eu.org

Kaunas has already organized dialogue-type exhibitions:"Techno-Illusion”, “Eco-Disaster”,
“Transformations. Me, Me and Again Me”. This time we present an exhibition of two artists “BEYOND THE

CAVE”.
DUAL EXHIBITION

BEYOND

The concept of the exhibition was provoked by the understanding that we live in a world surrounded by
technologies and communication that is in continual transformation. It seems that the reality is
provoking us non-stop with various audiovisual forms, not to mention the supersize provocateur the
Internet, where we spend a major part of our everyday life. In this situation the question often arises
where the real reality is and how it differs from the digital one. Do we, being here and now in physical
contact, experience the real reality, or maybe the Internet reality is more real. We invite contemporary
visual artists to dwell upon this question of the realness of reality.

The theme of the two-artist exhibition is Beyond the Cave. It is based on the famous allegory of the cave
by Plato, where the philosopher posed the question of the realness of the reality. In his work The
Republic Plato wrote: “— Behold! Human beings living in an underground cave, which has a mouth open
towards the light and reaching all along the cave; here they have been from their childhood, and have
their legs and necks chained so that they cannot move, and can only see before them, being prevented
by the chains from turning round their heads” (Plato, The Republic, Book VI, transl. Benjamin Jowett,
Vintage, 1991, pp. 253-261).

Trying to answer this question (what the genuine reality is and where is it) one should first of all
remember that Plato did not grant any privilege to images, because they distort the reality in one or
another way. Reality itself, as absolute and primary, is somewhere beyond or before visibility. Reality
belongs to an un-visual, un-acoustic expression of an idea (to some divine sphere). And still there arises
the question who does the reality belong to (if not someone Divine)? Thus the exhibition invites the
viewer to get acquainted with the work of two artists who question the concept of reality, and together
with them search for an answer what kind of reality it is and which one of the numerous realities we
encounteris real.

The viewers have the possibility to get acquainted with the works of Clélia Barthelon from France and
the paintings of Kristina Civilyté from Kaunas, Lithuania.

Curator: Prof. Ph. D. Remigijus Venckus
Art critic, artist, professor at Vilnius Gediminas Technical University
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Clélia

Klermonas-Feranas, Prancizija /
Clermont-Ferrand, France

Vizualus menas / Visual arts

Menininké gimé 1992 m. Voiron mieste (Prancizijos Alpés).
Siuo metu ji kuria ir gyvena Klermonas-Feranas mieste,
Prancidzijoje. Ji yra baigusi Clermont-Ferrand vaizduojamujy
meny mokykla (Ecole Supérieure dArt de Clermont
Métropole). 2018 m. kartu su buvusiais bendramoksliais
jkaré ,Somme Toute“ asociacija, kurios patalpose vykdomos
meno dirbtuviy, parody eksponavimo, rezidencijy ir net
konferencijy funkcijos.

C. Barthelon yra vizualiojo meno atstové. Savo karyboje
autoré mums pasakoja apie tai kaip ji iSgyvena kasdienybés
akimirkas. Jos menas byloja apie tai, kad atmintis badama
kirybos centrine asimi, gali islikti gyvybinga siuolaikiniy
medijy pagalba, ne tik revizuojant tikrovés objekty
atvaizdus, bet ir kiekvienos revizijos metu juos (atvaizdus)
transformuojant. Pati transformacija tampa nauja atminties
iSgyvenimo ir / arba atgaivinimo salyga. Savo kdriniais C.
Barthelon aktualizuoja dabarties problema: dabarties
daiktai (ir net tie, kurie neturi pavidalo, o pasirodo lyg
Smeéklos virtualioje erdvéje) c¢ia pat atsirade i$ karto
pradingsta. Tad C. Barthelon klausia musy apie tai ar
bUdami dabartyje iSgyvename nuolatinj dvejojimo bavj: tarp
gyvo ir mirusio, tarp esancio ir nebesancio, tarp
apciuopiamo ir beformio arba besvorio. Tikrgja musy
dabarties tikrovés tragedija tampa netikrumo jausmas: t. y.
buvimas tikrovéje kartais atrodo tiek pat netikras kaip ir
tikrovés atvaizdai, kuriuos demonstruoja Siuolaikinés,

Prof. Dr. / Prof. Ph. D. Remigijus Venckus

vizualine informacija kurianc¢ios, transformuojancios ir
dauginancios, medijos. Gyvenimas dabarties tikroveje — tai
lyg susitikimas su kopijos kopija, kur net ir tai kas i$ pirmo
zvilgsnio gali pasirodyti esa tikra, vis délto Smézuoja masy
akiratyje nei gyvu, nei mirusiu, nei apciuopiamu, nei
beformiu $meéklos pavidalu. Tad dabartyje, kur susitinka
tikrasis ir medijy pagalba reprodukuojamas pasaulis, mes
tarsi Zengiame iS uolos | ola. Mlsy migloti kasdienybes
peizazai isryskéja esantys zenklu, signifikuojanciu musy
paciy daugialypj, netikrumu dabinama santykj su aplinka ir
jos nevienalyciais pavidalais. Argi mes patys, dalyvaudami
kontakte  su  Smekliskais  pavidalais, netampame
Sméklomis?

Clélia Barthelon was born in 1992 in the city of Voiron (the
French Alps), today she lives and works in Clermont-
Ferrand in France. She has graduated from the School of
Visual Arts of Clermont-Ferrand (Ecole Supérieure d'Art de
Clermont Métropole). In 2018 together with other graduates
of the school she established the Somme Toute
Association, in the premises of which art workshops,
exhibitions, art residencies and even conferences take
place today.

Clélia Barthelon is a representative of visual arts. In her
works the author tells us about her ways of surviving
moments of quotidian life. Her art speaks of memory
which, being the central axis of creation, may remain alive
with the help of contemporary media, not only revising the
images of objects of reality, but also by transforming those
images during each revision. The transformation itself
becomes a new condition for memory survival and/ or
resurrection. Through her artworks Barthelon actualizes the
problem of the present: objects of the present (even those
that do not have a shape or form and appear only as
spectres in virtual space) disappear at once after they have
appeared. In this way Barthelon is asking us whether we,
being in the present, are experiencing the continual state of
doubt(ing): between dead and alive, between absent and
still present, between the formless, the weightless and the
tangible. The feeling of uncertainty turns into a real tragedy
of our present reality: i.e. the presence in the contemporary
present sometimes seems as uncertain as the images of
reality demonstrated by the contemporary media that
create, transform and multiply visual information. Life in
the reality of the present is like a meeting with a copy of a
copy, where even those objects that seem real at first
glance may turn into the shape of a spectre that lingers in
our sight neither dead nor alive, neither formless nor
tangible. Therefore in the present, where the two worlds -
the real and the one reproduced by the media — meet we
seem to be walking from one cave into another. The foggy
landscapes of our everyday emerge as a sign marking our
own, multi-layered uncertain relation with our environment
and its varied shapes and forms. Don‘t we ourselves,
coming into contact with the ‘spectre’esque’ beings, turn
into spectres?






Kristina

Kaunas, Lietuva /
Kaunas, Lithuania

Tapyba / Painting

Kristina Civilyte (g. 1977) parodoje atstovauja Kauno miesta.
Autore yra baigusi Tapybos studijas Vilniaus dailes
akademijoje, kur jgijo magistro laipsnj. Nuo 2013 m. ji
aktyviai dalyvauja parodinéje veikloje: surengé daugiau nei
20 personaliniy parody ir savo kdrinius demonstravo
daugiau nei 30 grupiniy meno renginiy. 2018 m. lapkritj
Kristina Civilyte dalyvavo tarptautiniame menininky
simpoziume Pilanyje, Indijoje, o 2019 m. - jungtingje
parodoje Aténuose, Graikijoje. Siuo metu K. Civilyte yra
Lietuvos dailininky sajungos nare.

Menininkés klrybos centre — gamta ir is pagarbos jai kylanti
biocentristiné savimoneé; t. y. visa tai, kas musy aplinkoje
egzistuoja organiskai ir yra sudaryta iS atskiry organizmu,
natdraliai veikia tam tikroje sistemoje, kurioje Zmogus néra
pranasesnis uz visa sistema, jis tik vienas i$ daugelio (ir gal
bOt net gerokai menkesnis nei pats suvokia) gamtos
organizmas.

Savo paveiksluose, ieskodama atsakymo apie tai kas yra
tikrové, menininké vaizduoja senovés Zmogaus gausiai
kasdienybés praktikose taikyty amulety simbolius, o taip
pat ir misko bei korio atvaizdus. Siuo atveju kiryba mums
atsiveria kaip pasakojimas apie gamtos ir Zzmogaus
civilizacijos susitikima. Cia gamta ir civilizacija egzistuoja
veikiant skirtingiems deésniams, plétojant komplikuota
dialoga, iSgyvenant egzistencijos posukius, lemiancius
susikirtimy ir net takoskyry audras. Sj mano keista

Prof. Dr. / Prof. Ph. D. Remigijus Venckus

pastebéjima lemia tai, kad tyrinédama pasaulj autoré savo
paveiksluose taiko natOralias ir iS gamtos kilusias
medziagas, tokias kaip linas arba vaskas.

Galima teigti, kad K. Civilytés sukurti paveikslai tampa lyg
mediumu, atskleidZianciu batinybe Zmogui megzti tvary
dialoga su gamta.. Mat gamta ir yra tikroji realybé, ji
egzistuoja be olos, blokuojancios musuy platy zvilgsnj iki pat
horizonto. Apie tai autoré svarsto: ,paveiksluose iskyla
senieji simboliai, archetipai, pirminiai elementai, natdralios
gamtinés medziagos — tai grjizimas prie Sakny [...] Grjzimas |
natdralia gamta [...], atskiriant tikrove nuo iliuzinio pasaulio®
Taigi, paveikslo kdrimas - tai lyg meditacijos israiska, tai lyg
ciklinis ritualas, kuris poetiskai apdainuoja ttkstantj
eiléeras¢iy verta gamtos ir jos organizmy gyvenimo
cikliSkuma. Paveikslai grazina Zzmogy j ta tikrove i$ kurios jis
iryra atéjes...

Kristina Civilyté (born 1977) represents the city of Kaunas.
She has graduated from Vilnius Academy of Fine Arts with
an MA in Painting. Since 2013 she is an active participant of
artistic life: she has held more than 20 personal exhibitions
and participated in more than 30 group art events. In 2018
Kristina Civilyte took part in an international art symposium
in Pilani, India, in 2019 she presented her works in a joint
exhibition in Athens, Greece. She is a member of Lithuanian
Artists® Association.

At the centre of her artistic work is nature and the
biocentric self-consciousness, which perceives man as only
one of the many natural organisms that exist in an organic
relation with the surrounding environment. Man is not
superior to the whole system, but one of many other
organisms, and perhaps much poorer than he thinks of
himself.

In her paintings, searching for the answer about what is the
reality, the artist turns to the symbolism of amulets that
man used to apply abundantly in everyday practices, as
well as to the images of the forest and the honeycomb. In
this way Kristina Civilyte’s work opens itself to us as
narrative about the meeting of nature and human
civilization. Here nature and civilization exist in a
complicated relation of a dialogue between different laws
of functioning, surviving the existential turns that determine
the storms of intersections and divisions. This odd
observation of mine is provoked by the fact that in her
analysis of the world the author applies natural materials,
such as linen or wax, for her paintings.

It is possible to claim that Civilyté’s works become a
medium that reveals the necessity for humans to develop a
sustainable dialogue with nature.. Because nature is the
genuine reality, it exists without the cave that blocks our
vision up to the very horizon. The author says: “in my
paintings, the ancient symbols, archetypes, the primeval
images, emerge, natural materials mean the return to the
origins [...] Returning to nature [..] by separating the reality
from the world of illusions”. Therefore, creation of a painting
is like an act of meditation, resembling a cyclical ritual that
poeticizes about the cyclic life of nature and its organisms.
Such artworks return man to the genuine reality from
which he has arrived...
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