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Every year Kaunas city hosts art residences of the CreArt network. Selected artists are provided a possibility to live and
work in Kaunas city for one month. Later the results of the creative process are presented in a public exhibition that is
held annually in Ars et mundus art gallery.

CreArt is an international project of cultural cooperation uniting 12 medium size European cities. Its aim is to provide
artists with a prospect to present their work in Europe, to enhance creativity, cooperation, art exchange.

The firstart residence in Kaunas was organized in 2013; the 2021 September residence was the 18th in a row.

Art residences put artists together, enhance dialogue, drive to develop and improve their regular artistic language.
Therefore, itis natural that the works of authors who participate in this residence as well as in other similar initiatives of
cooperation influence one another. I think that creative environment spreads the desire to create, similarly like a sports-
club environment spreads the desire to train one’s body. While reflecting on the importance of an art residence I often
draw parallels with science: if scientists have conferences foridea generation and exchange, art residences for artists are
the spaces for exchange of ideas, innovations of the creative processes, as well as other thoughts the results of which
they can testin public exhibitions.

This year there are five artists participating in the international CreArt residence in Kaunas: Joana de Oliveira
Guerreiro (Liverpool, United Kingdom), Ivana Ognjanovac (Zagreb, Croatia), Katrin K. Radovani (Zagreb,
Croatia), Borja Sanchez (Valladolid, Spain), Hristina Zafirovska (Skopje, Macedonia).

Understandably, the works created during the residence are very different in their form and themes. On one hand, it
happens because the residence provides freedom of choice of creative means and topics, on the other, all participants
represent different cultures, traditions, they arrive with different experience, knowledge and understanding of their
place in the world.

Curator:
Prof. Ph. D. Remigijus Venckus
Art critic, artist, professor at Vilnius Gediminas Technical University

The works of residents, created during their stay in Kaunas, are exhibited at Kaunas art gallery
“Ars et mundus” (A. Mapu g. 20) October 1 — October 12, 2021.



CreArt

Kauno mieste kasmet vyksta menininkuy is ,,CreArt* miesty-partneriy tinklo rezidencijos. Ju metu suteikiama galimybeé
meénesj laiko gyventi Kaune bei kurti. Véliau kiirybos rezultatai yra pristatomi viesoje parodoje, kuri kasmet jrengiama
galerijoje ,,Ars et mundus®.

,»CreArt” yra nuo 2012 m. vykdomas tarptautinis kulttrinio bendradarbiavimo projektas, jungiantis 12 Europos
vidutinio dydzio miestus. Jo tikslas — suteikti menininkams galimybe pristatyti savo karyba Europoje, skatinti
karybiskuma, bendradarbiavima, meno mainus.

2021 mety rugséji tvyko jau astuoniolikta meno rezidencija Kaune; pirmoji buvo surengta 2013 m.

Meno rezidencijos suburia kuréjus, skatina dialoga, veréia ne tik plétoti, bet ir tobulinti savo nusistovéjusia mening
kalba. Natuaralu, kad ne tik Sioje rezidencijoje, bet ir panasaus bendradarbiavimo iniciatyvose dalyvaujanciy autoriy
karyba daro poveikj vienas kitam. Manau, kad kurybiné aplinka uzkrecia noru kurti taip panasiai kaip ir treniruoti savo
kiana lankantis sporto klube. Svarstydamas apie meno rezidencijos svarbg a§ daznai bréziu paraleles su mokslu: jei
mokslininkams idéjuy apsikeitimo ir patikrinimo vieta yra konferencijos, tai meno zmonés savo idéjomis, sumanymais,
karybinio proceso inovacijomis apsikeicia rezidenciju metu bei rezultatus patikrina viesai rengiamose parodose.

Siemet tarptautinéje CreArt rezidencijoje dalyvauja 5 menininkai — Joana de Oliveira Guerreiro (Liverpulis, Jungtiné
Karalyste), Ivana Ognjanovac (Zagrebas, Kroatija); Katrin K. Radovani (Zagrebas, Kroatija); Borja Sanchez
(Valjadolidas, Ispanija), Hristina Zafirovska (Skopjé¢, Makedonija).

Suprantama, kad meno rezidencijos metu sukurti kariniai labai skirtingi tick savo forma tiek plétojamomis temomis.
Viena vertus, taip nutinka todél, kad rezidencijoje yra suteikiama laisve rinktis kiirybos priemones ir temas, antra vertus,
visi dalyviai atstovauja skirtingas kultaras, tradicijas, atvyksta su skirtinga patirtimi, zinojimu ir savo vietos pasaulyje
suvokimu.

Parodos kuratorius:
Prof. Dr. REMIGIJUS VENCKUS
Meno kritikas, menininkas, Vilniaus Gedimino technikos universiteto profesorius

Rezidencijos metu sukurti darbai eksponuojami Kauno meno galerijoje
»Ars et mundus® (A. Mapu g, 20) 2021 m. spalio 1 — spalio 12 d.
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de Oliveira
Joana

Liverpool, United Kingdom / Liverpulis, Jungtiné Karalysté

“Based in Liverpool, Portuguese artist Joana de Oliveira Guerreiro
delves into matters of art history, gendered authority and political
power with a great dose of allegorical irony. After her formative years
spent studying political sciences and a military experience with NATO
in Belgium, Joana’s attention converted to the figurative arts, where she
found a less restrictive place for expressing her opinionated vision of
current affairs. Animation and painting are her principal mediums of
choice, occasionally accompanied by photographs and poems.
Following personal concerns for the environmental crisis of recent
times, Joana privileges working with waste material, found around the
docks where her studio is located. Instead of succumbing to the many
restrictions arising from such sustainable decisions, like dealing with
dried or mismatched paint, Joana’s creative process is able to bend what
is on hand to inform and serve her desired outcome. Easily
recognisable personalities populating her visual universe are Oliver
Cromwell, Queen Elizabeth II and Donald Trump, depicted in a raw
lens as they unravel political riddles. This toungue-in-cheek humour is
further emphasised in her animated work, a place where the military
and religious figures that manifest in her canvases reveal themselves as
intertwined stills, belonging to a bigger narrative. Joana’s re-
contextualising and re-styling of art history classics in light of modern
concerns skilfully borrows Basquiat’s symbolic language equations,
Gauguin’s bold atmospheres and Picasso’s experimental relentlessness.
This is driven by a conscious desire for turning social commentary into
metaphoric representations”.

Vanessa Murell

“The work of Joana De Oliveira Guerreiro (b. 1988) is marked by
unrestrained vital energy. The form of her works is brave, and the
creative process itself may seem quite speedy. Yet my eye is attracted to

the naive manner of painting that here is not a drawback, but an
advantage. The visual form of the artwork is dominated by several
intertwined stories, the centre of attention is ‘scattered’, i.e. the viewer is
provoked to discover the elements of the story and twists of the plot
that are actual for themselves. Recognizable forms lead towards an
implicit plot, yet it remains unresolved. It seduces the viewer and may be
treated as a deception. The artist questions the current reality with the
help of irony only. The artwork may be perceived as an investigation but
also as a provocative question expressed visually. The artist provokes to
consider today’s politics, society and collective behaviour that defines it”.

Prof. Ph. D. Remigijus VVenckus

,Portugaly kilmés menininkeé Joana de Oliveira Guerreiro gyvena
Liverpulyje (UK) ir gilinasi { meno istorija, nagrinéja lytimi pagristus
autoritetus ir politinés galios klausimus su didele alegorinés ironijos
doze. Kai baige studijuoti politikos mokslus ir igijo karing patirti NATO
Belgijoje, Joanos démesys nukrypo i vaizduojamaji mena, kuris pasirodé
daug geresné terpé isreiksti savo nuomone apie dabartinius jvykius.
Animacija ir tapyba yra pagrindiniai jos raiSkos budai, retkarciais
papildomi fotografijomis ir eilérasciais. Susirapinusi pastaryju laiky
aplinkos krize, Joana meégsta dirbti su atlickomis, kurias renka
prieplaukose $alia savo studijos. Vietoj to, kad naudoty dazus, kurie, gali
kelti tvarumo problemu, menininké renkasi tai, ka randa po ranka ir $is
procesas padeda sukurti norima rezultata. Joanos darbuose
vaizduojamos lengvai atpazistamos asmenybés, kaip pavyzdziui, Oliveris
Cromwellas, karaliené¢ Elzbieta II ir Donaldas Trumpas, kuriy
nepagrazinti portretai padeda jminti politines mjsles. Sarkastiskas
humoras dar labiau pabréZiamas jos animaciniuose darbuose, kur jvairios
karinés ir religines fignros susiduria su platesniais kontekstais. Menininké
perkuria meno istorijos klasika, atsizvelgdama j Siuolaikines problemas ir
semiasi tkvepimo i§ tokiy menininky kaip Basquiat, Gauguin ir Picasso.
Pagrindinis menininkés tikslas - isreiksti savo nuomong¢ apie socialines
problemas per metaforiskus karinius*.

Vanessa Murell

,Joana De Oliveira Guerreiro (g 1988) karyba pazyméta nevarzoma
vitaliska energija. Kariniy forma drasi, o pats kiurybos procesas neretai
gali atrodyti esas gana greitas. Taciau mano akj patraukia naivistinés
tapybos maniera, kuri ¢ia yra ne trikumas, o privalumas. Vizualioje
karinio formoje dominuoja keli persipinantys siuzetai, démesio centras
Cia specialiai yra ,,i$barstytas®, t. y. ziarovas provokuojamas pats aptikti
jam aktualius pasakojimo akcentus, siuzeto postkius. Atpazistamos
formos veda link numanomo siuzeto, taciau Cia siuzetas taip ir licka
nejmenamas. Jis suvedzioja ziGrova ir gali buti traktuojamas kaip
apgavysté. Menininké musy klausia apie tai ar ne tokia yra dabartiné
realybé apie kuria ji nori kalbéti vien tik pasitelkusi ironija. Karinys gali
bati suvokiamas ir kaip tyrimas, ir kaip provokuojantis klausimas,
isreiks$tas vizualingje plotméje. Menininké provokuoja svarstyti apie tai
kokia yra dabarties politika, visuomené ir ja apibudinantis kolektyvinis
clgesys®.

Prof. Dr. Remigijus Venckuns






OGNJANOVA

Ivana

Zagteb, Croatia / Zagtrebas, Kroatija

Ivana Ognjanovac was born in Zagreb, Croatia, in 1983, where she
currently lives. She graduated from the Academy of Fine Arts in
Zagreb in 2008, and since then has been in several artist residencies in
Europe and Asia, most recently in Kyrgyzstan, Spain and Austria. She
has exhibited her work at 15 solo shows in Croatia and at numerous
group shows all over the world.

In her works, she explores the various personal and social relationships
related with childhood, heritage, family, home, martal life, gender
(roles) and human body. She develops narratives by layering childhood
memories and adult reflections. In this way, she connects two different
perspectives, often in the shape of a cartoon-like conversation or
interaction between the adult self and the infant self, resulting in
playful chaos. Misunderstandings in verbal communication particularly
intrigue her. She expresses herself through various media, like
embroidery, voice recordings or installation in space, but drawing is her
most familiar territory. Her topics are universal and easily felt or
understood. She approaches them in a light and humorous yet
questioning manner.

“Ivana Ognjanovac applies widely the technique of collage and found
fotage method. The creative process of this artist is very peculiar. She
creates many collage narratives at the same time and never knows to
what kind of ending will one or another story take her. Sometimes the
same plots and characters feature in different collages, yet other
narratives coincide accidentally and separate again. Therefore I treat
her creative work as an analysis of a visual narrative and/ or
deconstruction. The collages include lots of text written in various
languages. Thus it is possible to say that some narratives, due to our
own (the viewers’) deficiencies, hide from us, while others are casily
recognizable; in this case the narrative itself seems to be flirting with

us. During the creative process the author seems to be hunting on the
visual and textual material, bringing it from various parts of the world
(old newspapers, illustrations, photographs, etc.). While creating the
author is attentive to the relation among scenes, to associative headings
and the decorative quality of the artwork that signals various historical
experiences and epochs”.

Ivana Ognjanovac gime 1983 metais Zagrebe, Kroatijoje kur siuo metu
ir gyvena. 2008 metais ji baigé Zagrebo dailés akademija ir nuo to laiko
dalyvauja daugybéje meno rezidenciju Europoje ir Azijoje. Pastarosios
jos rezidencijos — Kirgizijoje, Ispanijoje ir Austrijoje. Kroatijoje per savo
karjera Ivana jau yra surengusi net 15 personaliniy parody, taip pat
dalyvavo daugybéje grupiniy parodu visame pasaulyje. Savo darbuose ji
tyrinéja vaikyste per {vairius asmeninius ir socialinius kontekstus, taip pat
tokias temas kaip paveldas, Seima, namai, santuokinis gyvenimas, su
lytimi siejami vaidmenys ir zmogaus kinas. Ji pletoja kuriniy vaizdinius
jungdama vaikystés prisiminimus su apmastymais i§ suaugusiojo
perspektyvos. Sie du skirting poziirio taskai Ivanos karyboje daznai
primena animacinio filmo dialoga tarp tame paciame asmenyje tananciy
suaugusiojo ir vaiko fighiry, kurios kuria zaisminga chaosa. Ypatingai
menininke domina zodinio bendravimo nesusipratimai. Ji naudoja
ivairias medijas rasis, kaip siuvinéjimas, balso jrasai ar instaliacijos, taciau
piesimas yra meégstamiausia menininkés raiskos priemoné. Ivanos
nagrinéjamos temos yra universalios ir lengvai suprantamos, o darbai
nuolat uzduoda klausimus su lengvo humoro doze.

,»Ivana Ognjanovac savo kuryboje gausiai taiko koliazo technika ir found
fotage metoda. Menininkés kurybos procesas labai savitas. Ji vienu metu
kuria daug koliaziniy pasakojimu ir nickada nezino kuris pasakojimas
link kokio finalo nuves. Kartais skirtinguose koliazuose persipina tie
patys siuzetai ir herojai, o kai kurie pasakojimai persikerta ir vel issiskiria.
Tad jos kuryba esu linkes traktuoti kaip vizualinio pasakojimo analize ir /
arba dekonstrukcija. Pasakojamuosiuose koliazuose yra labai daug teksto,
parasyto skirtingomis kalbomis. Tad galima sakyti, kad kai kurie
pasakojimai, dél masy paciy (zitrovy) trakumo, nuo musy pasislepia, o
kai kurie tampa labai gerai atpazjstami; tad $iuo atveju pasakojimas tarsi
pats su mumis koketuoja. Kurybos metu autoré tarsi medzioja vizualing
ir teksting medziaga, ja parsiveza i§ skirtingy Saliy (seni laikrasciai,
iliustracijos, fotografijos, etc.). Kuriant autorei svarbus rysys tarp scenu,
asociatyvios antrastés ir kurinio dekoratyvumas, zenklinantis skirtingas
istorines patirtis ir laikmetj®.

Prof. Dr. / Prof. Ph. D. Remigijus Venckus






K. RADOVANI

<atrin

Zagreb, Croatia / Zagrebas, Kroatija

Katrin K. Radovani is an interdisciplinary artist, art teacher, researcher
and a project coordinator from Croatia. She has graduated from the
Academy of Fine Arts Zagreb in 2018, receiving her MA in Painting
with the Award from the Academic Council for the best student.

She has exhibited in various exhibitions in Croatia and abroad, most
recently in HDLU/ Croatian Association of Artists, PM Gallery,
Mestrovi¢ Pavilion Zagreb with her project What. We. Haven't. Told.
You_I. The Red Dress" (2020) and in Hamburg "Kiinstler zu Gast in
Harburg e. V." Open Studios.

She was selected artist-in-residency in Hamburg, Germany (2020), Cité
Internationale, Paris (2021), and most recently for the A.L.R in Kaunas.

“The residence artist Katrin K. Radovani (b. 1986) is known as a
painter and collage artist. During her stay in Kaunas she created an
artwork that she treats as an expression of artistic research, a peculiar
manner of drawing/ painting in space. Her work corresponds the
direction of visual turn. Applying visual means of expression the artist
interprets the sounds of Lithuanian language that she was hearing
around her all the time but not understanding. Listening to Lithuanian
folk songs Radovani decided to express visually the feelings provoked
by music that signifies archaic rituals. In her artwork the artist is
behaving very bravely. She decides to turn from acoustic to visual
expression and speak through the means of visual art about senses
triggered by music. Doubtlessly, such creation, when one turns from
irritating the ear to intentional associations caused by an image is really
complicated and even risky. On one hand, such artist risks being
misunderstood, on the other hand, such creation opens up new realms
for thought, provoking the senses of both the artist and the audience”.

Katrin K. Radovani yra tarpdisciplininé menininké, dailés mokytoja,
tyréja ir projekty koordinatoré i§ Kroatijos. Menininké 2018 metais baige
Zagrebo dailés akademija, kur jgijo tapybos magistro laipsni su pagyrimu
i§ akademinés tarybos. Katrin yra dalyvavusi jvairiose parodose
Kroatijoje ir uzsienyje, iskaitant Kroatijos menininky asociacija
(HDLU), PM Gallery, The Mestrovi¢ Pavilion Zagreb su kariniu “What.
We. Haven't. Told. You_I. The Red Dress" (2020), taip pat Hamburge
Kinstler zu Gast in Harburg e. V. Open Studios.

Menininké rezidavo Hamburge (2020), Paryziuje (2021) ir Kaune.

,»,Rezidencijoje dalyvauja menininké Katrin K. Radovani (g. 1986), kuri
yra zinoma kaip tapytoja ir koliazo kuréja. Rezidencijoje ji sukaré karinj,
kurj traktuoja kaip meninio tyrimo i$raiska, kaip savita piesimo / tapybos
buda erdvéje. Jos karinys atitinka vizualinio postukio / lingvistinio
posukio krypti. Taikydama vizualaus meno israiskos priemones, autoré
interpretuoja nuolatos girdima lietuviy kalba, kurios ji i$ tikro nesuvokia.
Specialiai reaguodama | muzika, klausydama lietuvisky sutartiniy K. K.
Radovani ryzosi vizualinéje plotméje isreiksti muzikos, signifikuojancios
archajinius ritualus, sukeliamus jausmus. Tad savo karinyje autoré elgiasi
ypatingai drasiai. Ji ryztasi pasukti i§ akustinés link vizualinés raiskos bei
pasitelkus dailés priemones prabilti apie muzikos keliamus potyrius. Be
abejo tokia kuryba, kai pasukama nuo klausos dirginimo link
intencionaliu asociaciju sukélimo vaizdu, yra i§ ties sudétinga ir net
rizikinga. Viena vertus, tokia meno kuréja rizikuoja buti nesuprastu,
antra vertus, tokia karyba atveria naujus apmastymuy klodus, suzadina
tick pacios autorés, tick Zitrovo jusles.

Prof. Dr. / Prof. Ph. D. Remigijus Venckus
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SANCHEZ

Boria

Valladolid, Spain / Valjadolidas, Ispanija

Born in Vigo (Galicia, Spain 1989) Borja did a master’s degree in
Audiovisual Communication and Business Administration at the
Universidad Rey Juan Carlos de Madrid. The same year he moved to
California (USA), to study a postgraduate program in marketing
management while he was also doing an internship at “Walt Disney”.
In 2014, back in Madrid Borja started working professionally as a
production assistant at “Ibermedia”, where he launched the Ibero-
American film repository project "Ibermedia digital". Later he was
working at “Medtronic INC” in the marketing department.

In 2015, Borja completed a master’s degree in Artistic Photography
taking a turn into an artistic path. In September 2017 he moved to
Valladolid to teach photography and cinema at the School of Image
and Sound ACEIMAR. His involvement and commitment had lead
him to be appointed vice-principal of the ACEIMAR School in
September 2019.

In January 2020 got selected as a local artist to exhibit the work "La
Colina" at the Patio Herreriano Art Contemporary Museum in
Valladolid. Recently, Borja had also won an award in the photography
section of the XV Spanish Biennial of Architecture and Urbanism.

Passionate about teaching, and education as a tool to transform society,
his artistic projects explore the limits of the representation of conflict
in art, the trauma of the landscape and a visual archeology of it.

“At the centre of Borja Sanchez’s creation is Kaunas fortress. The
author attended the runs, observing and registering the environment.
The resulting photographs correspond the direction of plain
documentary. Finally, a deserted space, disused buildings, historical
heritage of the past conquered by nature evoke certain associations
that the author relates to the phenomenon of trauma. The artist

registered ten forts, yet at the centre of each is the question of the
phenomenon of the fortress. Intuitively and quite personally, the
remains of the ruins inspire reflection on the contrast between being
and non-being, safety and fear. Non-controlled intervention of wild
nature into the remains of ruins continues to erode them successfully,
but also in the long term masks the signs of combat, violence, suffering
and even faith. In this way gradually a historical place is not even masked
from, but distanced from its (own) history, turning into a mere myth of a
past that happened long ago. Thus the artwork questions historical
memory and its adequate evaluation”.

Borja Sanchez gimé 1989 metais Vigo mieste Galisijoje, Ispanijoje. 2013
metais baigé audiovizualinés komunikacijos ir verslo administravimo
magistro studijas Madrido Rey Juano Catloso universitete. Tais paciais
metais persikéelé gyventi | Kalifornija (USA) kur studijavo rinkodaros
vadybos magistra, tuo paciu atlikdamas praktikq ,,Walt Disney*
kompanijoje.

2014 metais grizo | Madrida ir pradéjo dirbti asistentu ,,Ibermedia“
imonéje, kur prisidéjo prie projekto ,,Ibermedia digital®. Véliau dirbo
“Medtronic INC” rinkodaros skyriuje.

2015 metais Borja baigé meninés fotografijos magistro studijas, o 2017
metais pradéjo destyti fotografija ir king ACEIMAR vaizdo ir garso
mokykloje. 2019 metais menininkas tapo $ios mokyklos direktoriaus
pavaduotoju.

2020 metais buvo isrinktas eksponuoti savo karinj "La Colina" Patio
Herreriano $iuolaikiniame meno muziejuje Valjadolido mieste,
Ispanijoje. Taip pat neseniai gavo fotografijos apdovanojima
penkioliktoje Ispanijos architektaros ir urbanistikos bienaléje.

Borja mano, kad $vietimas transformuoja visuomeng ir jo meniniai
projektai tiria konflikto reprezentacijos limitus mene.

»Borja Sanchez kurybos centre — Kauno tvirtové. Autorius lankesi
griuvésiuose, steb¢jo ir fiksavo aplinka. Jo sukurtos fotografijos atitinka
nuogos dokumentikos krypti. Galiausiai, apleista erdve, nickam
nebereikalingi pastatai, gamtos uzkariautas praeities istorinis palikimas
sukelia tam tikras asociacijas, kurias autorius sieja su traumos fenomenu.
Menininkas uzfiksavo desimt fortu, taciau visy ju centre klausimas apie
tvirtoves fenomena. Intuityviai ir gan asmeniskai griuvesiy likuciai vercia
svarstyti apie buties ir nebuties, saugumo ir baimés priespriesa.
Nekontroliuojama laukinés gamtos intervencija | statiniy likucius juos
(statinius) ne tik s¢kmingai ardo, bet ir ilgainiui slepia kovos, smurto,
kancios ir net tikéjimo Zenklus. Taip ilgainiui istoriné vieta yra net ne
maskuojama, bet atitolinama nuo (nuo)savos istorijos, ji vis labiau ir
labiau atrodo tik viso labo kaip kazkada jvykusios praeities mitas. Tad $is
karinys kvestionuoja istoring atmintj ir blaivy jos vertinima®.

Prof. Dr. / Prof. Ph. D. Remigijus Venckus






ZAFIROVSKA

Hristina

Skopje, Macedonia / Skopjé¢, Makedonija

Hristina Zafirovska has finished a secondary art school at the
department of applied arts and graduated in painting and graphic
design department at the Faculty of Fine Arts at the University “Ss.
Cyril and Methodius” in Skopje, R. Macedonia. Currently she is doing
postgraduate studies in graphic design at the Faculty of Design and
Multimedia.

Since 2009, Hristina is a member of the Association of Artists of her
country. She is also one of the founding members of the art group and
cultural alternative art exhibition space “Art LN.S.T.I'T.UT.” in Skopje,
established in 2009, as well as the founder of the female artist group
“MOMI” (LADIES) which was started in 2012 with the active
implementation of projects across the country and the Balkans.
Working in the fields of painting, graphic design, installation, drawing,
photography, scenography, restoration and conservation of paintings
and fresco paintings, mosaic and video, she actively participates in local
and regional projects, border cooperation in the field of culture, taking
part of many festivals, artistic gatherings, art symposiums, public
presentations in the Balkans, Europe and beyond.

“Hristina Zafirovska (b. 1983) acknowledges that she has come to a
country that is strange, unknown and interesting. That is why she has
formulated herself the task to identify the country through associative
signs/ symbols that she notices around. In her paintings of exceptional
colour uncharacteristic to traditional Lithuanian painting the author
composes the well-known Gediminids® pillars, motifs of Lithuanian
coat of arms and Kaunas city coat of arms. As those signs are
fragmented, the viewer is required to identify them, to recognize them
and thus check on their knowledge of their own state. Ethnographic
signs are incorporated as well. Yellow, green and red colours, borrowed
from Lithuanian national flag, dominate the artworks. With her work

the author expresses her respect to history and symbols that form and
represent national identity. She notes that the most important aspect in
creation is simplicity of an artwork and a sincere dialogue with the
viewer”.

Hristina Zafirovska baigé tapybos ir grafinio dizaino bakalauro studijas
Cyril and Methodius universiteto meno fakultete Skopje, Makedonijoje.
Siuo metu ji tesia grafinio dizaino magistro studijas dizaino ir
multimedijos fakultete.

Nuo 2009 m. Ji yra savo $alies menininky asociacijos naré, taip pat viena
i$ alternatyvios meno grupés, kultirinés meno parodu erdvés , Art
INSTLT.UTS jkarejy, kuri buvo atidaryta 2009 metais Skopje. 2012
metais Hristina subtré motery menininkiy bendruomene ,, MOMI*, kuri
aktyviai jgyvendina {vairius projektus visose Balkany Salyse. Menininkés
karybos spektras labai platus, | kurj jeina tapyba, grafinis dizainas,
instaliacija, piesimas, fotografija, scenografija, paveiksly ir fresky
restauravimas ir iSsaugojimas, mozaiky ir video kurimas. Ji aktyviai
dalyvauja jvairiuose meno projektuose Balkanuose, Europoje ir uz jos
riby jskaitant festivalius, susibirimus, simpoziumus ir viesas paskaitas.

,,Hristina Zafirovska (g. 1983) pripazista, kad atsiduré salyje kuri jai yra
nepazistama, keista ir jdomi. Dél Sios priezasties ji sau iskéle uzduot
identifikuoti $alj per asociatyvius, aplinkoje sutinkamus simbolius /
zenklus. Isskirtinio ir Lietuvos tradicinei tapybai nelabai budingo
kolorito paveiksluose autoré jkomponavo mums gerai zinomus
Gediminaiciy dinastijos stulpus, Lietuvos herbo ir Kauno miesto herbo
motyvus. Kadangi sie Zenklai yra fragmentuoti, Ziarovui keliama
uzduotis juos identifikuoti, atpazinti ir taip tarytum patikrinti savo
zinojima apie valstybe. Cia taip pat susipina ir etnografiniai zenklai.
Kariniuose dominuoja geltona, zalia ir raudonos spalvos, taip pat
pasiskolintos i§ valstybés simbolikos — Lietuvos nacionalinés véliavos.
Savo kariniais autoré reiskia pagarba istorijai, tapatybe formuojanciai ir
reprezentuojanciai simbolikai. Ji pazymi, kad karyboje jai svarbiausias
karinio paprastumas ir nuosirdus dialogas su Ziarovu®.

Prof. Dr. / Prof. Ph. D. Remigijus Venckus
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